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THE SCHOOL IN PROGRESS 


The California School of Fine Arts will open 
the third year of its current program on 
August 18. The May exhibition of student 
work indicated the character of the curriculum 
in terms of the first two years’ progress. Its 
success to that point is suggested by the fol¬ 
lowing excerpts from reviews by two San 
Francisco critics: 

"This department has always — for obvious 
reasons — fought shy of reviewing student 
work of any kind, and that rule is not going 
to be relaxed now, but the annual student 
show at the California School of Fine Arts is 
well worth seeing, particularly as evidence of 
the results of the new curriculum which the 
school put into effect two years ago. Most of 
the exhibition is not set forth museum- 
fashion, as end-products; the works are hung, 
rather, on the line of the teaching that pro¬ 
duced them. 

"Nobody has told me anything about this new 
curriculum, but one would gather from the 
show that it is based on two axioms. The first 
of these seems to be that the 20th century is 
not a passing fad, from which it follows that 
the artist had better try to find out something 
about his own world in order to play an in¬ 
telligent part in it, whether his part be paint¬ 
ing easel pictures or designing boxes for 
frozen vegetables. 

"The other axiom seems to be that art educa¬ 
tion should be compounded in about equal 
parts of discipline and stimulation, and that 
the discipline should arise from the facts of 
nature and of human psychology, not from 
an ancient, holy tradition established by some 
academy of the beaux-arts in the days of that 
noble, Athenian monarch, Napoleon III.” 

—Alfred Frankenstein, San Francisco Chronicle, 
May 18 . 


"A star in your engagement notebook for 
weekend events must go to the California 
School of Fine Arts which tomorrow opens 
its annual students’ exhibition. . . . 

"This marks the second year of a three-year 
program outlined by Douglas MacAgy, di¬ 
rector, in which all arts are integrated with 
industry to make the fledgling graduate a well- 
rounded, purposeful artist or craftsman in a 
chosen field. 

"As last year, the show is a dynamic, even 
controversial exhibition—if you feel that way. 
Personally, we feel mightily proud that San 
Francisco has developed in two years the art 
school that is considered the most progressive 
straight across the country from Atlantic to 
Pacinc. 

"No other art school of forma) curricula can 
offer either the purpose or scope of the Cali¬ 
fornia School of Fine Arts. Its faculty has 
been drawn from every part of the United 
States to bring the finest in each subject. And 
it has developed fields of allied arts not even 
attempted by other large schools. 

"The work in the motion picture realm is one 
unusual feature. We understand no other art 
school, including Hollywood, offers such a 
course of art expression through the medium 
of the motion picture camera. 

"The industrial workshop and allied crafts 
are others in an outstanding curriculum for 
students in both the fine and applied arts.” 

—Emilia Hodel, San Francisco News, May 17. 
Advance enrollment for the Fall term by con¬ 
tinuing students reflects the interest and con¬ 
viction of those who have studied for one or 
two years at the School, while first year courses 
re-open for a growing list of applicants. 



STATE DEPARTMENT ART EXHIBITION 


Readers will recall the resume of the open meet¬ 
ing of artist members of the Association carried 
in the May Bulletin. In that recapitulation refer¬ 
ence was made to the resolution unanimously 
passed that the Chairman of the Artists’ Council 
draft a letter to the State Department and other 
responsible government offices protesting the can¬ 
cellation of the international tour of the contem¬ 
porary American art exhibition. A letter was 
mailed the day after the meeting to Secretary of 
State Marshall, President Truman and Represent¬ 
ative Karl Stefan. Copies were sent also to col¬ 
umnist Drew Pearson, local art editors, and the 
nation’s leading art magazines. The letter was 
reprinted in the May 15 issue of the Art Digest 
and reference was made to it in the Art News 
(June, 1947); Mr. Pearson followed his earlier 
protests of the State Department action with ad¬ 
ditional remarks after receiving Mr. Park’s com¬ 
munication. Below is the letter: 

May 2, 1947 

George C. Marshall 
Secretary of State 
Washington, D. C. 

Dear Mr. Marshall: 

At a meeting of the artist membership of the 
San Francisco Art Association, held Thursday 

STUDENT AWARDS 

Announced at the Annual Student Exhibition and 
reception Sunday, May 18, were the following award 
winners and scholarship recipients for the forthcom¬ 
ing School year. Winner of the Fletcher Cup Award 
for outstanding work during the academic year 1946- 
47 was John Crillo, a fine arts major who lias been 
specializing in the field of painting during the past 
three terms. Harry Reminick, a second year student, 
received the I. N. Walter Prize for sculpture. Two 
special Honor Scholarships were awarded to Marilyn 
Miller and Rex Mason. 

Students to receive scholarships in exchange for ex¬ 
tra-curricular work rendered to the School during 
the year ahead include Ruth Baruch, Marilyn Breuer, 
Alice Elmgren, Annette Goodman, Genevieve Haupt, 
Charles Helderle, Laural Hirschfield, Jean Kewell, 
Nancy MacNamara, Emiko Nakano, Christine Orte¬ 
ga, Vivian Poison, Emilienne Rames, Helen Rhodes, 
Elenore Stone and Joyce Vierra. 

Four scholarships were awarded to students entering 
their first year of art school from northern California 
high schools. These were won by Peter MacKenzie 
of Oakland High, Jay Schmitt of Fremont High, 
Oakland, Shirley Story of Richmond Union High, 
and Lynn Williams of Lowell High in this city. 


Minor White, professional photographer and member of 
,the faculty of the California School of Fine Arts, is ex¬ 
hibiting a group of his prints at the Legion of Honor be¬ 
ginning August 15. "Amputations” is the provocative title 
of Mr. White’s show, from which the photograph here 
reproduced has been taken. 


evening, May first, 1947, there was a unanimous 
demand to file protest with the State Department 
for the recalling of the traveling Exhibition of 
Contemporary American Painting. Indeed this 
issue took precedence over any matter of imme¬ 
diate, local concern. 

The San Francisco Art Association was founded 
in 1874. It has never intruded the field of politics, 
is completely non-partisan, and its artist members 
include representatives of all schools of taste in 
matters of art. In spite of this divergency of pri¬ 
vate opinion, the group is unanimous in its criti¬ 
cism of the Government’s action in regard to this 
Exhibition. 

The artist cannot function without freedom of 
expression. The lay public has always been slow 
to understand his work. However, lay criticism is 
often the criticism of ignorance. Such criticism 
must not be allowed to influence the policy of a 
Government that represents the ideals of freedom. 
Although this protest is under the letterhead of 
an organization, it is also to be considered as the 
protest of sixty individuals. 

Respectfully submitted, 

DAVID PARK, Chairman, 

Artists’ Council of the 

San Francisco Art Association. 


Harlan Jackson, student at the California School of 
Fine Arts, has received word that his lithograph, 
"Homage to Sepik,” has been purchased by Interna¬ 
tional Business Machines for their permanent col¬ 
lection. Mr. Jackson’s lithograph was executed in 
one of Mr. Ray Bertrand’s classes at the art school. 

Philip J. Nagel, student at the Art School during 
the past year, has designed the sets for production 
of Jean Cocteau’s "The Infernal Machine” being 
presented this month by this city’s Bay Theatre. 








MONTALVO FOUNDATION: 

At a recent meeting of the artist members of 
the San Francisco Art Association discussion 
centered upon background history of the 
Montalvo Foundation, the responsibility of 
the Art Association in its ownership and de¬ 
velopment ; also, how it could become of prac¬ 
tical benefit as an artist activity of the Asso¬ 
ciation. Consensus of opinion growing out of 
the discussion indicated that a review of the 
history and plan of development of the prop¬ 
erty, published in former issues of the Bulle¬ 
tin, would be pertinent at this time. 

The Montalvo Foundation, comprising about 
225 acres of landscaped and wooded area in 
the Santa Cruz foothills at Saratoga, Califor¬ 
nia, was bequeathed to the San Francisco Art 
Association by the Honorable James D. Phe¬ 
lan, a Californian deeply interested in promo¬ 
tion of the arts in his native state, as evidenced 
by many bequests included in his will. 

In order to present a clear picture of Mr. 
Phelan’s intention regarding Montalvo, I 
quote from his will, as follows: 

"I would like the property at Saratoga, California, 
known as Villa Montalvo’ to be maintained as a 
public park open to the public under reasonable 
restrictions, the buildings and grounds immediately 
surrounding the same to be used as far as possible 
for the development of art, literature, music and 
architecture by promising students. To that end I 
give said property to the San Francisco Art Asso¬ 
ciation, together with the sum of two hundred fifty 
thousand dollars, the income of which shall be used 
for maintenance of the same. ...” 

Between May, 1931, date of formal acceptance 
of the Montalvo bequest by the San Francisco 
Art Association, and 1937, the property was 
on an inactive status, largely due to two re¬ 
stricting factors. The first was that the guest 
cottage, a closely integrated unit of the area 
immediately adjoining the main building, had 
not been included in the bequest, this factor 
preventing the privacy necessary for use of 
the property as prescribed in the terms of the 
will. The second restricting factor resided in 
the fact that all buildings were without furni¬ 
ture or equipment and no funds were avail¬ 
able to meet this essential requirement. 

During 1936 tentative plans were outlined for 
use of the property as stipulated in Mr. Phe¬ 
lan’s will. In 1937 an exchange of a portion 
of the Montalvo property for the guest cot¬ 
tage brought the plan of development closer 
to actual realization. With a small sum avail¬ 
able from accumulated income over expense 
from 1931 to 1938 your director agreed to 
undertake supervision of alteration, renova- 


BASIC FACTS 

tion and furnishing of the main building 
(Phelan Hall) and the guest cottage, this 
last being converted into four residence units. 
These were to be available, at a nominal resi¬ 
dence fee, to artists, writers, musicians and 
architects who needed temporary isolation 
while at work on creative projects. 

The property was formally inaugurated as a 
Foundation in July, 1939. During the first 
year a Society was organized to sponsor cul¬ 
tural activities for the benefit of neighboring 
communities. The broad plan of this depart¬ 
ment of the Foundation included maintenance 
of a little gallery, concerts, lectures, theatre 
workshop, workshop of the arts, and various 
forms of art expression. 

Considerable headway was made between 
1939 and 1941, when war was declared. 
Monthly change of gallery material, concerts, 
lectures, a branch of the California School of 
Fine Arts under the direction of the late 
Lucien Labaudt, and other activities brought 
favorable attention. The residence units were 
filled, and it is interesting to note that this 
section of the Foundation’s services has been 
at all times over-subscribed. 

In 1942 the Management Board of the Mont¬ 
alvo Society decided to discontinue all activi¬ 
ties, war uncertainties coupled with gasoline 
rationing, tire shortages and bad roads to 
Montalvo being responsible for this decision. 
During 1943-44 the residence units were fully 
occupied. An additional unit was installed in 
Phelan Hall. Late in 1944 an informal con¬ 
cert program was arranged; a capacity audi¬ 
ence indicated that in spite of the exigencies 
of war, service to the community in this field 
should be resumed. To date, the Montalvo So¬ 
ciety has not been reorganized; all programs 
through 1945, 1946, 1947 have been handled 
through the office of your director. 

This season, with a small operational surplus 
established, other residence units are being in¬ 
stalled ; the natural outdoor theatre has been 
terraced. New benches to seat five hundred 
are being built, and on July 13 the opening 
concert of the 1947 Summer Music Series 
initiated this latest asset. 

It is important to understand that all activities * 
of the Foundation are self-supporting. Im¬ 
provements to the property become capital as¬ 
sets and create their own income through 
functional operation. 

—Anne Dodge Bailhache, 
Director Montalvo Foundation. 




S. F. A. A. OPEN EXHIBITION 

DATE AND PLACE: October 4 through Novem¬ 
ber 4, 1947, M. H. de Young Memorial Museum, 
Golden Gate Park, San Francisco. 

CONDITIONS OF ENTRY: Each active artist 
member in good standing is invited to exhibit one 
work which has been completed within the last 
two years. All drawings, prints, paintings, etc. 
must be framed. 

DEADLINES: A postcard, to serve as an entry 
blank, will be mailed to each invited active artist. 

It must be returned to the Registrar, de Young 
Museum, by September 15. Work will be received 
at the Museum from Monday, September 22 
through Friday, September 26, between 10 a.m. 
and 5 p.m. Work from out of town must be sent 
at the expense of the artist and will be returned 
express collect. 

PREVIEW: A reception and preview will be held 
on Friday, October 3, from 5:30 to 8:00 p.m. for 
members of the Association and their guests. 

JURY OF AWARDS: The following Jury of 
Awards was elected by secret ballot by the active 
artist membership of the Association: Alfred 
Frankenstein, Dr. Walter Heil, Charles Lind- 
strom, Dr. Jermayne MacAgy, Dr. Stephen C. 
Pepper. Alternates are Anton Refregier and Jean 
Varda. 

PRIZES: $100 San Francisco Art Association 
Prize for Painting. $100 San Francisco Art Asso¬ 
ciation Prize for Sculpture. $50 San Francisco 
Art Association Prize for Painting. $50 Richard 
Gump Prize for Distinguished Work in Any Me¬ 


BENDER GRANTS-IN-AID 

The Board of Trustees of the Albert M. Bender 
Memorial Trust announces that applications for the 
1947-48 Bender Grants-in-Aid will be accepted dur¬ 
ing the month of September. $1200.00 each in the 
fields of art and literature will be awarded. The 
grants, presented annually as a memorial to the late 
art patron whose name they bear, are intended solely 
for those wishing to engage in creative work in art 
or literature. Applications in the field of art are 
limited to painting and sculpture. Creative writing 
is to be interpreted in the broadest sense, except that 
it is not to be research in character. 

The Grants-in-Aid are made without restriction as 
to sex, race, color or creed. The work proposed by 
candidates for the awards is to be completed within 
the period of a year. If the applicant’s plan of work 
includes a visit to a foreign country, he must be a 


MEMBERSHIP 

Ernest Born has been appointed to replace the late 
Timothy L. Pflueger on the Board of Directors of 
the Art Association. 


The Association welcomes the following new mem¬ 
bers: Lay status—Mrs. James K. Mills and Dr. Nor¬ 
man Reider; Active Artists—Richard Diebenkorn, 
Jr., Keith Monaghan, Ernest Mundt, Donald Francis 
Smith and Edith M. Smith; Associate Artists—H. 
Bowden, Frances Byxbee, Warrington Colescott, Jr., 


dium. $50 Anonymous Donor Prize for Water- 
color. $50 Anonymous Donor Prize for Graphic. 



The above head in bronze of Dr. Jean Haber Green, 
niece of Rose Pauson of the Association’s Board of Di¬ 
rectors, was recently completed by Jacques Schnier, 
active artist member. 


citizen of the United States. The only other stipula¬ 
tion made is that an applicant must have resided in 
central or northern California for at least two years. 
The following Juries of Awards have been appointed 
by the Bender Memorial Fund Trustees, Dr. Monroe 
E. Deutsch, chairman: Jury in Art—Ernest Born, 
Leah Rinne Hamilton, Dr. Elisabeth Moses, Dr. 
Stephen C. Pepper, Clay Spohn; Jury in Literature— 
Joseph Henry Jackson, Literary Editor, S. F. Chron¬ 
icle, and Professors James M. Cline, University of 
California; Elias O. James, Mills College; John 
McClelland, Stanford University. 

Applications for this sixth award of the Grants-in- 
Aid must be received by the San Francisco Art Asso¬ 
ciation by September 15; all work must be in by 
September 22. For further information, contact the 
Executive Secretary (ORdway 3-2640). 


Esther Fuller, Edith Gaylord, Mildred Henard, 
Joseph Manfredi, Elsie Marx, Else Gordon Muller, 
Jean McReynolds, William A. Rubinstein, Helen G. 
Steinau and Charlotte Von Herberg. 

We note with regret the recent passing of Mr. Ralph 
W. Kinney, lay member of the Association. 

The Association is deeply grieved to learn of the 
sudden death of William L. Gerstle, fellow member, 
on August 3, 1947. 












WHERE ARE MEMBERS EXHIBITING? 


CITY OF PARIS Art-in-Action 

Pictures of the Month by Antonio Sotomayor 
Selected Ceramics and Jewelry from the 
Rotunda July Exhibition 

Rotunda Gallery 

Watercolors by Katherine Westphal 

LEGION OF HONOR 

Amputations: Photographs by Minor White 

SAN FRANCISCO MUSEUM OF ART 

Oils by West Coast Artists 
National Ceramic Show 

PACIFIC SHOP, 535 Sutter Street 

Ceramics and Jewelry by Franz Bergmann 


through August 
through August 

through September 6 

opening August 15 

August 19-September 14 
opening August 22 

through August 


RENTAL GALLERY—FIRST YEAR SUMMARY 


The Rental Gallery of the San Francisco Mu¬ 
seum of Art, inaugurated last September and 
continued through the whole winter season, will 
re-open this fall with a few slight changes in 
procedure for the facility of all concerned. It 
seems, therefore, a good time to stop and take 
stock of what has been accomplished, and in¬ 
quire into the future possibilities of this section 
of the Museum’s activities. 

Begun as a special activity of the Women’s Board 
of the Museum, the idea has achieved initial 
force under the capable direction of Mrs. Drew 
Chidester, working in close collaboration with 
her artists’ committee and a group of interested 
lay volunteers. The Gallery, with this strong 
group of supporters, plus the very special ideals 
for which it stands, has been a tremendous suc¬ 
cess. The whole idea has been, of course, to bring 
living works of art into people’s homes on a 
rental basis, making the works available to a 
much larger public than ever before, and stimu¬ 
lating the purchase of original paintings, sculp¬ 
ture and other art works. 

The actual figures of last season’s Rental Gallery 
transactions are pertinent here. Since September, 
1946, a total of $1,191.10 has been received in 
rental fees and $1,675.00 in sales. There have 
been 398 transactions, of which 276 were rentals 
and 122 were renewals. Eighteen works were 
sold. About 300 works were offered for rent, by 
between 65 and 80 contributing artists. Insurance 
rates, paid by the Museum, amounted to $150.00. 

Last year the artists invited to contribute their 
works were chosen from lists of those who had 
exhibited in annual exhibitions at the Museum 
during the past ten years. At the present time, 
the acting chairman of the Rental Gallery Com¬ 
mittee, Mrs. John L. Bradley, is working closely 
with the artists’ committee to arrange details for 


this year’s re-opening of the Gallery. Artists will 
again be invited to submit works, though special 
rules of selection and eligibility are being formu¬ 
lated which will make handling and general 
procedure simpler for everyone. For instance, 
artist members of the San Francisco Art Associa¬ 
tion who have had either a one-man show or have 
been included in a group show at the Museum 
in the past five years will be permitted to con¬ 
tribute works on a jury-free basis. Plans are being 
formulated to include artists outside the Associa¬ 
tion on a slightly different arrangement. 

A regular gaiiery will be used for rental pur¬ 
poses on a special periodic system. The Gallery 
will be open for three weeks, then close for three 
months and three weeks, then re-open for three 
weeks, etc. All works are to be rented for no 
more or less than three months, and must be 
returned promptly by renters at the end of that 
time. A single work of each artist represented 
will be exhibited, with two other works in 
reserve. 

For reasons of safety, and since the Rental Gal¬ 
lery is still a relatively new enterprise in this 
area, rentals can be made only by members of 
the Art Association or of the San Francisco Mu¬ 
seum. The rental fees will remain exactly the 
same as last year, one per cent of sale price per 
month (with provision for no less than three 
months’ rental), plus a transaction fee of fifty 
cents to partially cover the insurance charges 
borne by the Museum. 

The San Francisco Museum of Art has been very 
pleased both with the cooperation of all artists 
involved and with the public interest and par¬ 
ticipation which has made possible this valuable 
enterprise. 

—ROBERT M. CHURCH, Assistant Curator, 
San Francisco Museum of Art. 


SKETCH CLASS—The regular Wednesday evening sketch classes for artist members of the Association will be resumed 
during the Fall term at the California School of Fine Arts. The iheetings, to be held from 7 :30 to 9 :30, will begin 
August 27. Models will be supplied by the School. The sessions are free to all members of the Association in good 
standing, and to members of the Alumni Association of the School. 


The Bulletin is published monthly by the San Francisco Art Association 


Editor , Dorothy N. Colodny 
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